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sang in oratorio in Boston and, on rare occasions, as a
favour to her friends Strakosch and Mapleson, when ill-
ness embarrassed their plans, she sang her operatic roles.

She appeared on the New York operatic stage but once.
In 1878 she was especially engaged with the Adams-
Pappenheim Company at the Academy of Music. On
September 13 she sang Ortrud, in "Lohengrin/' a role in
which she is said to have been at the time without a peer.

As a boy Mansfield had been fascinated by the "his-
toirettes," endless as they were entertaining, which she
told with inimitable mimicry of the great personages she
had met, with graphic description of place and dress. In
later life he recalled many of them, and his mimicry could
have been no less amusing than hers. A few others of
these anecdotes, reproduced from his own narrative in
The Theatre, may not be out of place before this remark-
able woman passes finally out of this chronicle:

"I am afraid that Madame RudersdorfT was at times
more feared than beloved by her colleagues. In proof
of this a strange incident occurred on the stage of one of
the provincial towns. The opera for the evening was
'Lucretia Borgia/ with Madame RudersdorfF in the
title-role. It was a part in which she greatly excelled,
and in which her ability as an actress and her power as a
dramatic singer found full scope. If I remember rightly,

Signor---------was the conductor, and the cast included,

among others, another great prima donna of the day,

and Mr. P---------.    Lucretia Borgia has to appear on the

scene in a towering rage. Madame Rudersdorff, as was
customary with her, worked herself up to the necessary
pitch behind the scenes, and when she flew on the stage
she was indeed terrible to behold.be exact, he appeared first in a comedietta, "False
